Denny Sarokin's

"LICK*TIONARY" Workbook

4 - STRING VOICINGS

Ex.# la Ex.# 1b - 4-string vertical voicings ("E" shape)
E E A B E
o 00 55 770
T 0—8 8866 5555 777716
+—t—tp +—+—+—4—4—4 6666 66— ——8 8866884
A 2.5 2 22 2 3 77 77 9 9 9 9 2
B-—2—2 22 4 3 9 2
8 o 5 7 8
FINGER STRETCHES
- Ex# 2a - single string Ex.# 2b - stretches across the fingerboard Ex#2c
F —— s o780
A 678 o ®
B 5678
567 887 65 'L 5678 58765678
CHORD FINGER STRETCHES "L, IV, V" PROGRESSION
Ex#4
Ex#3a Ex#3b Ex#3c (1) (IV) (V)
A Amaj’” "ClownChd" (0 = open string c F G
(X a5 «  x=don't play) { e
(Left hand, T = thumb
1 1 = index, 2 = middle,
3211 4321 1234 3 =ring, 4 = pinky) 32 1 T34211 T34211
NASHVILLE "DRONE" CHORDS
Ex.# 5a Ex.# 5b - Maj./min. "Drone"
g . ©  Dust & G B C AW  Dums DFF G
| 4 4 L
P [ L L 4 L q L
21 34 21 34 13421 34 21 34 1 34 21 34 1 34 134T 13221 34
E A D G C
CHORD "SHAPE SHIFTING"
Ex.# 6a - open string chord shapes [ X 1 1
231 234 132 32 4 32 1
Ex.# 6b - "Shape Shifting" in "E" Ex # 6¢ - "Shape Shifting" in "D"
E E E D D
T 'l T 346 T4 T 76 T35 § 12fr 7 ] st 106 146
231 4132 43121 12341 43111 134211 132 12341 134211 4132



MAKE YOUR GUITAR SOUND LIKE A WHOLE BAND!

Ex.# 7 - basic drum kit rhythms

High Hat

Snare

Kick / Bass

"CARTER PICKING"

Ex.# 8a - "bum- tit- ty"

(thumb on bass note /

1| |&| (2] |&] |3] |&]| |4] |&
(all 8th notes - play even, up & down strokes)
(accent quarter note "backbeat" on "2" and "4")
& 2 @B ® 4 «

(quarter note "downbeat" on "1" and "3"; optional "&3", or "3&")

fingers brush down & up) Ex. 8b - "Wildwood Flower" - add melody/hammers

- Ga—a 3—3 33 33 33 3
3G 33— 3 3-3 33 3
8—6—0—8 0o——0 0—0 oo o
B 23 - 02 232 0 026
3 3 AN S S 3
JAMES TAYLOR 101
Ex.# 8c - "D" argeggio w/ hammers & pulloffs
D 2320 ¢ -2
A9 A
CHUCK BERRY 101
Ex.# 9a Ex.# 9b - add 7th Ex#9c-"G" (I, IV, V)Box
E E6 E E6 E E6 E7 Eé6 G G6 C C6 D D6 G G6
T
322442244 > 2 4455445577333 51+ 53585577
—9—66-06—6—0-0—0 0—0—0—0—0-0-0—0 33 3-3 3333




Ex#9d - "C" (I, IV, V) Box
C C6 F F6

Ex.# 9¢ - Vertical "G" Box

G G6 C C6 G G6 C C6 D D6 G G6
T
At gz 5-5 77
B33 3333 55155773333 557 Tl t-E2RU M 5T 7
t~1 1113333 33338886 161616463333
FINGERPICKING BASICS

Ex.# 10a - basic rotation (p =thumb, i = index,

m=middle, a=ring)- p-i -m-a-m-1i

Ex.# 10b - basic rotation w/ moving bass line

Em Em/G Am Am/C B7 B7/D# Em
! 8 o 8 2 2 o

T 0 o 1 1 ¥ o -
A 8 o 2 2 2 —2- —0
B P 2 L) [

o 3 o

Ex#10c-RestStroke- i -m - a - m Ex# 10e
Bsus B’
. . o L o
Ex#10d-FreeStroke- a - m -1-a -m -1
Ex.# 10f - "Hybrid" picking - p-1-r§-1-p—1-r;1-1 s 338
MERLE TRAVIS / CHET ATKINS STYLE

Ex.# 11a - "Gorilla Thumb" Ex# 11b Ex#1lc Ex#11d

E - add melody - add hammers - hunt & peck
T 0 o 9‘auzﬂ A PP
Q 2 2 2 2 2 2 —

o 8 8 8 ——6
Ex.# 11e - vertical "E7" chords Ex# 11f

E’ E’ E/Gé  E E’, 24 Edim’
T SETT 4§ ¢ 1F T s
[
2 1 1324 2314 1114 1211 1324 1324




CHORD & MELODY ARRANGEMENTS

Ex.# 12a - "A Mighty Fortress Is Our God" - Trad.

C G Em Am D7G AmEmF C Am Dm G C
T+t 8 +—o +—0 - S a—
A 2 2 -9-——2 A— 223 2 3 - S —
E o—3—=o —— P A 3—4—0
Ex.# 12b - "Old Folks At Home" - Stephen Foster

AEm A D D#dim. A F#m Bm  E+(aug)
220 14 E — 1
A - —— 2 +
B kS —— L —

A Em A D D#dim A F#fmBmE A
T—2-0——28 S A 0—0
A 2 P 24 2
B—+ o—4 — o 2 H

o 2 o
Ex.# 13a - bass note walkups

E A D G C F

—g— o 2 —3 o 1
T 9 2 3 9 1 1
A 1 3 -2 g o 2
A 2 1 ——— 2023
=~ 24 — 0—2—3
Ex# 13b - walkdown from 5th

E A D G C F

0— o 2 3 g 1
T b1 =2 -3 2 : i
A 2 AP P 8 o 4 3
B2-—2-1-0 o 43 3

o 4—3 321 -

MOVING BASS LINES
Ex.# 14a - descending bass lines - "D"
D pct  GB DA G D/Fé Em’  Alsust D
[ 4 [ L [ . L [ [ [
132 4 132 1 34 13221 34T 132 1 3 1 3 132
Ex# 14b - "G" ‘
G DFf BEw GD _C GB Am’ Dss* G
21 34T 132 1 34 34 21 34 1 34 2 14 13421 34




Ex.# 14c - "C"

. C C F o D G’ G7 Csus? C .
1 4
[ L <
32 1 032 1 T3.4211 211 32 1 2 1 34 1 32 1
Ex.# 14d - "Am" Ex.# 14e - "Dm"
Am  AwG_ D/Ff  F  Am/E_ Dm  Dn/C  GYB  B'maj  Dmy/A
L [ 3 i [ X ] h
L 1 L [
231 4 231 2 31 T34211 2131 241 3 241 2 41 13241 241
Ex.# 14f - "Em" -
Em Em/D Emy/C# Em/C E
2 3 3 2
Ex.# 15 - walkups in 10ths
E A D G C F
v 2—3—4—5 R
S PP P . — —t+—2—3 P———
A - ~ 0—2—3—4 o—1—2 | =
B —2—3 4 g-——t-—2-—-3
o—2—3—4 3 +—8—4——5—
PEDAL BASS NOTES
Ex.# 16a Ex.# 16b - "E"
G C/G E A/E B E
i = T | 4
L L
32 4 32 14 231 3111 3111 43121
Ex # 16c - "E" adding minor chords (let high strings drone)
E FyE  Ghoy/E  A/E  Ghw/E  Fhm/E E
L 4t L ofr L 1 04& . ? L
[
231 341 341 342 341 341 231



Ex.# 16d-"A"

A D/A E/A D E D, E/A D/A A
; = T ? a5 T A‘ w5 fos T ‘A 7% st T
111 312 312 111 111 111 312 312 111
Ex.# 16e - "A" adding min. chords
A Bm/A Amaj’ Bm/A A
_ - -
111 342 342 342 111
Ex.# 16f - "Am"
Am Bm/A A’ D/A Am’ Bm/A Am
T 7 2 st 17 w e y
231 231 234 234 234 231 231
Ex.# 16g-"D"
D G/D A/D D G/D A/D D
T - St S sty 75 T of ¥ 106
132 211 211 341 132 132 211
Ex.# 16h - "D" adding min.
D Em/D Fém/D G/D Fhm/D Em/D D
T Tt TTT8 $ sk T
132 231 231 132 231 231 132
Ex.# 16i - "Dm"
Dm Em/D F/D G/D F/D Em/D Dm
7 ; ‘m s& TFT T st ?
231 231 132 132 132 231 231



MAJOR / Minor CHORD COMBOS

Ex#17a- I, 6- (6 min), IV, V

Ex#17b- 1, 3-,IV, V

G Em C D G Bm c D
L q L
32 4 23 32 1 132 32 4 13421 32 1 132
Ex#17c- 1, 3-,6- Ex#17d- 1, 2-, IV, V
G, Bm _ Em G, Am_ C D
q L q [ [
32 4 13421 23 32 4 231 32 1 132
Ex#17e- 1, 2-, 3-,IV, V - BEx#17f- 1, 5-,1IV, 4-, 1
G Am Bm C D OGOn Dm C Cm
q [ [ L <
32 4 231 13421 32 1 132 32 4 241 32 1 13421 32
CYCLEOF 4ths Ex# 18a
E A D G Co . A
231 234 132 32 4 32 1 T34211
CYCLE OF 5ths Ex.# 18b
c G D A E
32 1 32 132 234 231




FOLK ROCK CHORDS

Ex.# 19a-"D" Ex# 19 -"A"
o]:) > Pg o P(§US4 > rP o A A? > Asus* A
132 13 134 132 234 23 234 234
Ex.# 19¢ - "E" Ex.#19d -"G"
E o o B oo o ESUS‘:; o [ E o o rg) o 99 o Ggan“ G
[ [ [ [
231 241 234 231 32 4 3 2 4 3 14 32 4
Ex.# 19¢ - "C" Ex.# 19f - 9th to min. combo
Cn o ocg o Csus* Cn ) A? Ag/FE o
b [
32 1 3 1 34 1 32 1 23 T 23
CONNECTING CHORDS - 3rd in the bass
Ex.#20a-"E" to"A" Ex#20b-"A"to"D" Ex.# 20c - "D" tO#"G"
4
E E/GH A A (AC D D DfF
231 2 134 111 111 3111 132 132 T 132 21 34
Ex#20d-"G" to"C" Ex.#20e-"C"to"F"
oCl:; Go/nB Cn o Cn o 9 C/oE 0 F A
L ; L
21 34 1 34 32 1 32 1 32 1 T34211



CONNECTING CHORDS - Maj. to min.

Ex#2la-"C"to"Am"
c . ,GB.  Am

X o

[

32 1 2 4 231

Ex#21c-"G" to "Em7"

0(}0 nD/F# o EIIITIO [o]
21 34 T 132 23
DIMINISHED CHORDS
Ex#22a-"D"

D D¥dim? Em’

132 1324 1 34
Ex#22¢c-"G"
G Gldim’ Am’

Ex#21b - "D" thru "G"

3fr

L

13421 2 131 2 333
AUGMENTED (+) CHORDS
Ex.#23a-"E" to "A"

] E L] o E A o

234

231 2311

D D/C# Bm Bm/A G
132 4 132 13421 3421 21 34
Ex#21d-"A" to "F#m"
A E/G# Fm
e
111 2 134 134111
Ex#22b-"A"
A Akdim? Akdim? Bm’
] o y 3 P -
$1 (or)
234 13 4 2314 13121
Algin? G/B
Sfr 1 Sfr
2 131 2 134
Ex#23b-"A"to"D" Ex.#23c-"G" to "Cmaj.7"
A JA+ D G’ G+ Cmaj’
q L L
234 2341 132 1 243 234 1324




"COLOR" CHORDS

Ex#24a-"D"
D Dmaj’ D7 DS D+ D
1
132 111 213 2 3 231 132
Ex#24b-"A"
A JA+ ,AS A7 Amaj’ A
L 9 ¢ 4 L L
234 2341 1111 1114 1114 1114
Ex.#24c - "Dm" Ex.#24d-"Am"
Dm Dm(maj’) Dm’ ’ Dm$ Am Am+ Am6 Am’
< [ [ [
241 231 211 2 1 231 2311 2314 2314
Ex.# 24e - "Am" w/ bar Ex.# 24f - "Em"
Am(mgai’) Am® Fmaj’ Em Em+ Em® Em’
‘Sﬁ- %511' Aﬂ‘s& ‘ " x* . o 0 0 0 o o o =) o
3111 2111 1111 1333 1333 23 23 1 23 4 23 4
"POWER" CHORDS -R, 5, 8
Ex.# 25a-open "E", "A" Ex.#25b - "G" Box Ex.#25¢ - "C" Box
E A E G C D Em C F G Am
¢ 7% 3 36 st § 76 36 3t —1'sn

23 23 134 134 134 134 134 134 134 134 134



BLUESY 7th CHORDS

Ex.# 26a - open "E7" strum

Ex.# 26b - open "A" strum

E7 E’ E’ E’ A7 A7 A7 A7
] , 0 o o] 04ﬁ- (] b 9 o o) nSfr
[ [
2 1 31 2 1 31 2 3 2 1 2 3 2 1
Ex.# 27 - thumb-over 1/2 bar - "G7"
Gm’ G7 C/G G7
hammer
t 3rdstring to .. ‘ u |ERSSS
)
T 1111 T 1211 T 333 T 1211
S9th CHORDS
Ex# 28a - "E9" slide -up/down  Ex.# 28b - inside Ex.# 28c - slide-up/down Ex#28d Ex#28e
B E? E° E° ES ES ES E7# Em#
T o T P C ofs i 1f T 106 T 16 | 108 o T st
21333 333 21333 1324 3241 3241 3241 2134 2134
BOSSA NOVA CHORDS
Ex.# 29a
Am’ D? F E° Am7
afc 7w T Jotr T
B [ L [ X J
'BEEX ® 4
2 333 2133 2133 21333 2 333
Ex.#29b
Amaj’ AS Bm?® E’ Chay Fhzo B! ER Amaj’
ST g s T T 5t ofr y 8 y 7 s §T sty
1 342 2 143 2 341 3241 2 333 2131 2 333 2131 1 342



"SEXY" SCALES

Ex.# 30a - open "C" scale

Ex.# 30b - extended open "C" scale

(]
[

Ex.# 32f - "G" (4th)

Ex.#32g-"A" (3rd)

23

= &

f
4

3—5

2—3—5

2—4—5

-2

4
L

B
4

-

0—t--—3
T 94 643
A o 2 3 0 2
B—s —2—3 -
—8—1—3
Ex# 30c - "Sailor's Hornpipe"
T—4—06—4 - - o1 3 13 a—-—+—~e~—-1—e_nné1 -~
A PP — 2——0—2 2
B 3—3
) — 8
A 523208 o232
B 3 2—o——0—2-3 33
Ex.# 30d - open 2 octave "G" scale
6—2—3

F P P —
A 02 4
—B———a—e 2—3
Ex.# 31 - open "Chromatic" scales

04234
T —— 01234
A 4 A4 L] H
B —1+2-3—+4

8234
Ex.# 32a - full position "G" Ex.# 32b - "G Grand Scale" (2 octaves)
T o 4 £ 3 5 2 3
A 245 e —.«L
B 2—3—5 2—3—5
3—5 3—5

- Ex.# 32c - "G" (6th string) Ex.#32d - "C" (5th) Ex.# 32e - "D" (5th)
T 2 4 r 2 A H
A 2—4—5 235 — 245 N
B 235 3—5 5




Ex# 33a- "Sexy» Scales" (add chromatics) - "A"

T
45 6 7 656
g P s A———
Ex.# 33b - "D" Sexy Scale
T — 57—
A 4F P ————5—4
B—s57 —7—6—1—5
Ex.# 33c - "G" Sexy Scale
5678767
T A g he 4 % __s 5 hr 4 B 4
B
Ex.# 33d - "Boogie" bass line
A D G C
-f 4 r3 -3 - B A B L 2 5746 ; H 5
A 467545 [
B 45675457
57
Ex# 33e - single string "E"  Ex.# 34a - "Em" Pentatonic Ex.# 34b - "G" Pentatonic
636 -3
F —6—3 ——0—3
B 0—2 02—
—¢ 2457911 los 3~
Ex.# 34c - "A" Pentatonic Ex.# 34d - "Am" Pentatonic Ex.# 34e - "Am Blues" Scale
' 575 565 567
T P ——5 —
A 4.7 il B Lv ‘ -4 1? !
E 4_? b B | 5 7 ) 5 6 " Tfl
5-7 58 58
Ex.# 35a - "Croppers" Ex.# 35b - "E" Ex# 35¢-"G"
— 76543 20 g2 45794142
%——7——6—5—4——3——2—9g;% +—2 4689113 hia
B A -
Ex.# 36 - 10ths Ex.# 37a - 3rds in "D" Ex.# 37b - 3rds in "G"
g—2—3—5—F——2— 35 7 9101214
T-—6—13 3-—5—7—§— 1012415 0—4-—-3—5—F—8—16—12—]
A 0245 |




4 - STRING CHORD SCALES

Ex.# 38a - middle voicings

Amaj’ 7 7 Dmaj’ 4 7 GHm7bs Amaj’

3 2fr p 4fr p Sfr 7 ofr 11fr

126r

213 13121 1312 1324 1314 1312 1324 1324

Ex.# 38b - treble voicings
Dmaj’ Em’ F#m? Gmaj’ A7 Bm’ Chm7bs Dmaj’

p 4fr p l Sfr " ofr 11fr

< L q q

12fr

111 1423 1423 1333 1324 1423 1333 133

Ex.# 38c - bass voicings
Fmaj’ Gm’ 7 Bhma a7 P s Fmaj’

b

3

l Sfr 6fr 8fr 10fx 12fr

13fr

1423 1411 1411 1423 1312 1411 1311 1423

CLASSIC RHYTHM GROOVES (Box=accent X = percussive mute)

Ex.# 39a - Country Pop
(‘even, up & down 1/8 notes - accent backbeat on "2" & "4" - bass note on "1" & "3")

1 & 12/ &3] &4 &

bass backbeat bass backbeat

Ex.# 39b - Country Shuffle
(even up & down - shuffle feel - mute out "2" & "4")

1 & (2/& 3 & 4] &

X = mute X

Ex.# 39¢ - Country Swing
(staccato down-stroke 1/4 notes - "choke" the chords)

1 2 3] |4

Ex.# 39d - Bluegrass
(fast double time count - alternate bass note & chord)

1 (2] (3] |4

bass (R) chord bass(5th) chord




Ex.# 39¢e - Rock - "Chuck Berry"
(2 bass strings - slight mute - even 1/8 note downbeats - "gung-ga-gung-ga")

1 & 2 & 3 & 4 &
Ex.# 39f - Rock - "Swamp" Shuffle (Chuck Berry w/ horn accents)

1 1&[12 &13/& 4 & |1 & 2|&|3 & 4 &

Ex.# 39g - Southern Rock
(slight mute on bass note)

1] |2 3&4) | &

bass bass hold chord ... up
Ex.# 3%h - Power Ballad
(mute out 2 & 4)
1&| 2] |&3&] |4
hold chord X hold .... X

Ex.# 39i - Rock "Pump" Bass
(muted bass 1/8 notes)

1 & 2|&|3 &|4] &

Ex.# 39j - Rock "Boogie"
(clipped open power chords)

1 11&Q2) &0C) &@W &N & QD & 3&|4] &

~ omit omit omit omit omit

Ex# 3%k - "Bo Diddley" - Hand Jive
(even, percussive 1/8 notes w/ accents)

1 1 & 2/&/3 &4/ &1 &2 &3/ & 4 &

Ex.# 391 - Folk / Calypso
(even 1/8 notes - slight "trip-o-let" feel)

11 & 2 &3 &4 &

trip- -o- -let- trip- o- -let -and -a-




Ex.# 39m -Reggae

("chink" chords - high voicing - omit other beats) -

X

Ex.# 39n - "The Throw" |

1 &
X

2

&

3 &

X X

< Re

(fast, brisk 16th notes - think "TA-DA-DA ....")

Ex.# 390 - Bossa Nova

(syncopated chords - bass on 1 & 3)

1 &2 &

bass

3

bass

&

4

&l 1

bass

& 2 &

bass




HAMMERS & PULL-OFFS

Ex.# 40a - Bluegrass

G C9 D G
3 3 -3 3 3 33 2 2 2 3 3
T 3 3 3—3 3 3 3+ 3 3 3 3 3
X o o PP 4——6—0-2610—0 2 2 . 2 o QF
B 92—~ — 8-2 2
Ex.# 40b - treble roll-offs Ex.# 40c - bass hammers
E A
— 565575585575
’!\ 2 o—2 2 —2 82
B —2 0 St
ef v/
MODULATIONS
Ex#41a-"G"to"A" Ex#41b-"C" to "D" Ex#41c-"D" to "E"
G  EBGH A C ACk D D B E
[ 1 [
21 342 134 1114 32 1 3111 132 132 213 231
DOUBLE STOP ARPEGGIOS
Ex.# 42a
E A B7 E
o—0 22 S
T 4 4 E 9 . L.} § Y L, ” L) o 97
g L) "I. L) L] - [ 3 - :' fl - - "l‘
B 22 8 22 2 2
o o
Ex.# 42b - "The Claw" Ex# 42¢
E7 E7
o
T 4 A a 4 e 4 4
A —o0— 60— —o0— o—o—
B—2——2 22 —2 2
—9 o o
Ex#42d Ex.# 42e
E A
T PP — 235757
A, s L
B34 = )




Ex.# 42f - R&B slides Ex.# 42g - vertical slides " Ex# 42h - oriental

A D E A E
57 5 5o 62 479429747420 7755225
F—57+5—353—57+5—5 8-2-5-7--9-12-9—F7 57528 7755225
A A W J_" 6 Sl Ml St A A3 Mgl
B—o/ = o) o
97
Ex.# 42i - "G" country hammer Ex.# 42j - "C" hammer up the neck
G C G C F C
3—3 : — PP Y PR
I———V—Z—H—OI 0-2— ! 797 5755 5
a et e o s 40 5755
= Sl St 3 " Nl g a
Ex.# 42k - "Em" open Pentatonic Ex.#42]1 - "Am" Pent. up the neck Ex.#42m - "Chuck Berry"
Em Am A
83530 5 -8-10-8-5 455 5
F———0-30-35306-30 5 5 4-5-5-7 5
A 02— 2020 575 F-tidok 75 F 5§
A—20-2 20205757 757 S
=) & H U\_Jl St St L
"CHINKS"
Ex.# 43a - "R&B Ex.# 43b - pinkie extension Ex.# 43¢ - Reggae climb
E A E E E A a A? A E A A
i 158 p afr afr afr 156 1748 5f afr 158
4132 3211 132 134 132 3211 3214 3211 4132 3211 4121
COUNTRY LICKS

Ex # 44a - pedal steel Ex.# 44b - bass pedal  Ex.# 44c - "Gsus" to "C"

C C - Gsus : C
3 3 3 3
T 3 35 3—3 35
A—5 5t o 9— 45 5t
A & o—2 5t
=3 = 3 Szt




Ex.# 44d - steel up the neck

IF—3—3—3

Ex.# 44e - descending pulloffs

C
8

E

Ex.#44f - "Rockabilly 101"
AE

3;[

LA
Sl

2
2

g--1--]

2—6
Nens?-

6
2—0 0—2

g 2

(I

dopl-h

Sl 2
4

BLUEGRASS

Ex# 45a - hamxhers

G C9
3

3 3—3
3—3

-1 1

L3
N

Sdcd

Ex.# 45b - intros & outros

WP DOOEY

[T 3

G
T
A
B—012

PHODdP

Ex# 450 -"G" scale w/ chromatics .

(1]

Ex.# 45d - "C" w/ chromatics
0—1—0-

0-—3-2—4—0

0—13—+4

A
%

-

I_.

E- 3

n




OPEN "G" TUNING

Ex#47a- D(6) - G(5)-D®@) - G@3) - B(2) - D(1)

Ex#47b- "L, IV, V"in"G"  Ex#47c-"L, IV, V" vertical
(o] (g) (o] OC/OG o D Le] (g) (o 1<} A Q (o] Gﬂ

o
p 15fr is 8fr

Ex.# 47d - "Keith Richards"

78 T

2 1 2 34 11111 11111 3 2 11111

Ex.# 47¢ - "G" scale Ex.# 47f - "Blackbird"  Ex.# 47g - "Joni Mitchell"

13121

11111

F—o1+3—57384012 —1+—3—5—7—8—16—12 +—4+—3—578 7531 ©

0—0—0—0—000000 0
—%—6—2——4——5—7—9—46‘-2 0—2—4—5—79 7542 0
1= —24—579 112 0—2—4—5—79 7542 ©

Ex.# 47h - bluesy
G C/G e C/G G

0 0 0 0 0 o o] o]

T 2 3 2 1
_AE hd 2 3 2 1
N’

D "MODAL" TUNING

Ex#47j- D(6) - A(5) - D) - G(3) - B(2) - D(1)

Ex# 47k
—3—=0
F +—3—
A PP G B
= . —
B —
03—t

7



BLUES

Ex.# 48a - Decending 3rds intro w/ turnaround

E

E7
8 8 —0 | 2 9
TF 3 3- 2 4 o 8
24 4 3 2 0—1 2 +
B—— — 20 2
2 4 LN AN 4 M- 3__0
N’
Ex.# 48b - "Em" open Pentatonic Ex.# 48c - "G" full position Pentatonic
—3—0 353
T 6—3- —1—3—5
X P P
B 0—2 26— —
o3 3-5
Ex.# 48d - "Em" Pentatonic w/ hammers & pulloffs
6—3—8
T 8—3—<rr—3—0
R 6—2— o
A PP S i e
03—l —— 36
N’ N’
HARP TONES
(let open & fretted notes ring over each other)
Ex.# 49a - "G" Ex.# 49b - "Em"
7 8 hd
F 8 o 7 — —
A ’ b 2 " ~ hd
B T 7 e L] -" 8 e
7 3—o
Ex.# 49c - "E" w/ descending slides Ex.#49d - "A" ascending
7 0 8
T 9\ 17 h 4 r-J e a e y-3 b = f{ 0 f
A DA Y 4 = AL S
B ot 0——4——F
Ex.# 49¢ - "D" Ex.# 49f - "G"
0 3 0
T 3 r 6 o 7 - 4 I -] 7.
A 4 7 ¥ ~ 7 e
B 9—7 i 9 P




Ex.# 49g - Descending "Am" chord
Am

o A maj./mir}’ Am7 o Amé6
T a y 4 e e B B e e 3 B 9 y B
'l - £ 9 9 4 = v L o 4 4
n G £ 4 -
| =4
F Am/E Am
& 9
F 0 = = © 0 - - 0
A L 4 n 4 L
3 2
B I

OCTAVES
Ex.# 50a
B E A D
) 7% Th 6 rem L
[
1 4 1 4 1 4 1 4

Ex.# 50b - "Count Basie"

9% I 10 115

12fr

14 14 24 . 34



